


“These people, these diseased 
people, these I-Don’t-Care-What- 
ever-You-Want people, are leeches 
disguised as little lambs.”—Page 11 
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Stand By Your Sleaze 


ow come all the people who defend porno act 
like they hate porno? 

You ever notice this? 

There’s always some 
guy in a corduroy coat, 
the Professor of Institu- 
tional Mediocrity at Wyo- 
ming State Technical In- 
stitute, and he’s being in- 
terviewed by Dick Cavett 
or William F. Buckley or 
somebody, and he says, 
“The First Amendment 
protects all forms of 
speech, including these 
dirty movies. Of course, I 
don’t personally like this 
material, and I certainly 
wouldn’t want my kids to 
see it, but it has a consti- 
tutional right to exist.” 

In other words, why 
does every single person 
immediately turn into a 
back-tracking weenie on 
this subject? 

Why wouldn’t there 
be one professor, in the flick of the year. 
whole history of First Amendment debate, who would 
say, “I love that Nina Hartley when she does hardcore. 
I saw her in a three-way one time with Jerry Butler 
and Ron Jeremy that was, like, wow! We need to 
fight against the prudes who would deny our right to 
watch this stuff. In fact, ’m going down to Times 
Square right now. Got any quarters?” 

Because porno is bigger than ever, right? They’re 
selling billions of porno home videos every year. So 
there’s gotta be somebody out there who likes it. 

Like me.I! like it. |don’t see anything wrong with 
it. 1 don’t see a dang thing wrong with a tape that has 
nothing but sex on it. Kinky sex, weird sex, perverted 
sex, any kind of sex. When I say, “The First Amend- 
ment protects this stuff,” J really mean it. 





I really think these marble-mouth Arizona Iced 
Tea drinkers are doing more damage to the First 
Amendment than they’re helping. Because the people 





The house is the same, but Leatherface is bigger, whinier and much 
more feminine, in Return of the Texas Chainsaw Massacre, best horror 


on the other side of the issue know exactly what they 
think about porno. They think it’s disgusting, im- 
moral, indecent, illegal, and should be stuck in an 
iron Dempster Dumpster and dropped into the middle 
of the Atlantic. So you have these slobbering wolves 
on one side, and when it comes time to fight with em, 
we've got bald-headed guys with prostate trouble 
going, “I beg to respectfully disagree.” 

Let’s get militant about this stuff. 

Let’s get some people in there who like to watch 
Teri Weigel nekkid. 

Let’s get somebody on CNN who thinks Ginger 
Lynn is God’s gift to film—or at least knows Ginger 
Lynn’s name, and knows the difference between 
Ginger Lynn and Amber Lynn. 


Let’s get somebody talkin about 
this stuff who has actually watched 
Long Dong Silver, you know what I 
mean? 

After all, sooner or later, Clarence 
Thomas is gonna be hearing this stuff. 

And speaking of great American 
institutions, it took more than twenty 
years, but we finally have a decent 
sequel to The Texas Chainsaw Massa- 
cre, which is, of course, the greatest 
drive-in movie ever made. All along we 
thought that:Tobe Hooper, the director 
of Saw, was a genius. And he is. He 
really is. But we completely overlooked 
thewriter of Saw, Kim Henkel, who not 
only wrote that movie, but wrote the 
second greatest movie to come out of 
Texas in the last twenty years, Last 
Night at the Alamo. 

And now Kim has finally done what 
he probly shoulda done years ago, and 


he’s become a director himself, andhs: tt _ ™ 
first effort is The Return of the Texas Renee Zellweger doesn’t like what’s on the menu. 








Chainsaw Massacre, a flick so terrifying and bril- seem like After-School Specials. 

liant that it makes the other two Chainsaw sequels Kim basically kept three things from the origi- 
nal. He kept the house in the woods. He kept the idea 
of a mutant cannibal family that lies in wait for 
anybody lost on the highway. And he kept, of course, 
Leatherface, the chainsaw-wielding transvestite 


Founded 1985 


human-skin-masked legend who inspired every great 
horror villain of the last three decades, from Jason to 
Michael Myers to Freddy Krueger to Jame Crumb. 
BOR Oh yeah. One other thing. 
He uses that giant meat hook again. 
Yuk. 
Formerly We Are the Weird This time two prom-night couples get lost out on 


the highway where a creepy redneck named W.E. 
roams around in a satanic wrecker, collecting bodies 
and quoting literature and trapping teenage girls in 


“The Newsletter That’s Like a Drug: 
The First One’s Always Free” 
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Explore the World of B-Movie Stars and Drive-In Filmmakers with Debbie Rochon 


Marriage, Two- Timing & Back- Stabbing 


New Jersey filmmaker 
Brian Coposky started pre- 
production for his new flick 
Vampira, another nocturnal les- 
bian tale. When asked if this 
project has any relation to the 
original fifties TV hostess, 
Coposky quotes, “No, they’re 
completely unrelated. If we get 
in legal trouble, it willjust mean 
more press, which might be a 
great thing!” Hey, it worked for 
Hugh Grant... 

Illinois-based producerDale 
Kaplan may be leaving the busi- 
ness before his first film, /ntru- 
sion, is wrapped. Apparently, 
his partner in production started 
a romance with Kaplan’s fian- 
cee. One night Kaplan returned 
home to find the two-timers 
making out in a parked car in 
front of his house. He ap- 
proached the vehicle and 
shouted, “Jean, I never want to 
see you again! Todd, the film 
was going so well!” 


Cone, as the spoiled rich-kid son-of-a-lawyer who 
gets caught kissing another woman on prom night 
and says “I can’t believe how possessive you are’; 
Tonie Perenski, as the oversexed violence-loving 
girlfriend who thinks there’s a remote-control bomb 
in her head, for saying “It’s just local boys trying to 
give you a little scare, that’s all”; John Harrison, as 
the nerdy doper; Lisa Newmyer, as the whiny gos- 
sipy girlfriend who says “Because I told you, I’m a 
bitch” and lives up to the tradition of great screamers 
in this series; Robert Jacks, as a new, improved, 
more womanly Leatherface; Joe Stevens, as the 
Machiavelli-quoting redneck with a cattle prod and 
bad teeth who says “Family values have gone straight 
to hell”; Matthew McConnaughey, as the metal- 
legged chest-slicing man of the house who says “Why 
are my batteries not charged?”; James Gale, as the 
mysterious body-piercing enthusiast who says “I 
want these people to know the meaning of horror— 
is that clear?”; Renee Zellweger, as the mousy abused 
teenager who turns out to be the only one with 
courage; and writer/director Kim Henkel, for doing 
it the drive-in way. 
Four stars. 
Joe Bob says check it out twice. 


Debbie Rochon 


Fetal attraction? Lead actress 
Mary Cordelia was filming Cy- 
clone in Kentucky when she found 
out she was pregnant. Even with 
the father well out of the picture, 
she decided to keep the child.Mike 
Pardovani, the cameraman, had 
been in love with her for a long 
time, and offered to marry Cordelia 
himself. They may tie the knot at 


the wrap party in order to save 
catering expenses. 

When two best friends audi- 
tion for the same part the out- 
come could be scarier than a 
ride at Coney Island. Betty 
Scherr and a B queen who will 
remain nameless both read for 
the lead role in the featureBlack- 
ened Sky. When Scherr was 
called back and her friend 
wasn’t, that meant war. Anony- 
mous death threats, slashed car 
tires, and a serious diva attitude 
were commonplace for two 
weeks after the incident. When 
asked if she would remain 
friends with this woman, Scherr 
replied, “I want to, but I never 
even got the part. I’m just afraid 
what will happen when I do get 
one!” 

—DEBBIE ROCHON 

If you have news for Debbie, 
drop her a line c/o The Joe Bob 
Report, P.O. Box 2002, Dallas, 
TX 75221. 





Free Junk 


The Official Free Junk Policy: People all over the | 
world send Joe Bob free junk, and Joe Bob gives it away | 
at random, like Robin Hood. He doesn’t give it to the first — 
person who asks for it. He gives it to the first person he | 
notices who asks for it. This means whatever letter 
happens to be at the top of the stack whenever we open 
the mail. No dealers. Try to be specific. If you act like a 
jerk in your letter, you will receive no free Jenks for the 
rest of your life. : 

Bumper Stickers | 

The Who’s Tommy, the amazing journey; Pink Floyd 
WBCN 104.1 FM; Speed Get Ready for Rush Hour; I Support © 
VVA (Vietnam Veterans of America);RoboCop 3 Back on Duty, 
Sepultura; The Addams Family; Ray Stevens (4); 92 WICB — 
Ithaca (10); Free America or Drug-Free America; | Seen Em 
Too!; Pothead Man; 101.9 WDET; WJRZ 100.1; KRQR97.3 FM 
The Rocker; Live Forever—Win a Million Dollars; Greetings _ 
from Bakersfield, Ca.; Titty Bingo. 

Videos | 

Where The Day Takes You with ae Astin and Lara Flynn . 
Boyle; Willie Nelson: The Big Six-O; Witchtrap with Linnea 
Quigley; White Wolves starring Amy Dolenz; Whodunit star- : 
ring Rick Bean; Who’s Got The Action? with Lana Turner and — 
Dean Martin; Wild Cactus with David Nauchton : 





While Joe Bob muses on the American banking system . . . 


Yucky People Have Hot Sex 


‘ve tried credit cards. I can’t do it. I get a little 
I surprise in the mail every month, and when I 
open it, I go, “I didnot spend 700 bucks on phone sex. 
I know it wasn’t a penny over 650.” 

I’ve tried checking a 
accounts. After one 
week, I have stuff in 
the check register like 
“Shirley, two hubcaps, 
$30.74,” only I can’t tell 
if the “3” might really 
be an “8,” and so I have 
to remember, “DidI pay 
thirty bucks for hub- 
caps, or eighty bucks?” 

And then has this 
ever happened to you? 
You go to write down 
check number 1674 in 
the register, and the 
last check you’ve writ- 
ten down in there is 
check 1669? 

No way. I can’t do 
it. 

I’ve tried traveler’s 
checks. I lost the 
traveler’s checks and 
the little doohickey that 
proves I bought the 
traveler’s checks. Let’s 
hear Karl Malden ex- 
plain that one. 

There’s only one person I know who has the 
whole money thing figured out. She’s a topless dancer. 
Every buck she makes comes in cash. Everything 
she buys, she pays cash. If she needs a new car, she 
just whips out a big roll of hunnerd-dollar bills she’s 
been keeping in a cigar box somewhere. 

I’m in awe of this woman. 

Why don’t we all just do this? 

Really. Let’s drive the IRS crazy. 

Don’t even take checks. Musicians do this. When 
they finish the gig, they have the promoter dole out 
a few Ben Franklins. They stuff em in their guitar 
case. And they’re gone. 

All that credit card interest—you can’t even take 
that off your taxes anymore. 

All those charges for checking accounts. I know 
this gal that got “lifetime free checking” at a bank in 
Dallas when she was a teenager. It was a big promo- 
tion they were having at the bank. Last year they 
took it away from her. After, like, thirty years, they 





Yes, indeedy, Pat Buchanan is right— 
married people do have more fun, as 
indicated here in Married People, 
Single Sex 2: For Better or Worse. 


nuked her free checking. They gave her other stuff 
that was supposed to make up for it, but come on. 
Please. The banks are obviously out to gouge you on 
this stuff. 

_ I’m serious. I’m going greenback. 

Let’s all do it. 

Really. Go in with me on this. 

If you wanna earn interest on 
your savings, carry the cash down to 
the bank, or get a money order and 
send it in to a money market fund. 
That’s different. When they’re gonna 
payyou money forusing your money, 
then go ahead and let em do paper- 
work. 

But when you're buying and sell- 
ing and carrying on every day, get 
rid of the cards and the checkbooks. 
And watch the money world get real 
simple. 

Ive already started. 

It’s making me real happy. 

Go ahead. Audit me. Make my 
day. 

Speaking of ideas whose time 
has come, once wasn’t enough for 
Married People, Single Sex. Evi- 
dently the idea is catching on, be- 
cause Married People, Single Sex 2: 
For Better or Worse, is even better 
than the original. Ifthey gave awards 
for the best movies about miserable 
disgusting people having hot sex, 
this series would win hands down. It’s like John 
Cassavetes Lite. 

Kathy Shower, who always plays the neglected 
wife, is once again packing up all her stuff, putting 
the kids in the station wagon, and getting away from 
the lying, no-good scumball she’s married to. 

Liza Smith is the hot-to-trot blonde cookie who 
likes to get roughed up a little by “a real man,” but 
her boring white-bread hubbie would rather have 
lunch with Mom. 

And Monique Parent is the sexually frigid house- 
wife who just wants to wear enough lingerie so she 
can get pregnant. 

Occasionally all these couples get together by 
the pool and talk about how happy they are, their 
kids, settling down, and, of course, orgies. They 
never quite do it, though, because there’s always 
some stick-in-the-mud there like Kathy Shower. 
Kathy, a Playboy Playmate of the Year, has the line 
of the century when she says, “I can’t live up to those 








women in the magazines. Why do our husbands 
expect us to look like that?” 

Meanwhile, they all do this straight-to-the-cam- 
era documentary-style stuff where they say things 
like “Why does passion have to be violent?” and “It 
seems like I’ve waited my whole life for someone to 
love me” and “Something changed. I changed. We 
changed. I guess it was me.” 

In other words, it’s a two-hour soap opera, but 
with a lot more nookie. 

Outstanding. 

Thirty-three breasts. Multiple aardvarking. Pie 
in the face. Staring-at-navel Fu. Drive-In Academy 
Award nominations for Monique Parent, as the wife 
who yearns to have babies, for appearing nekkid in 
the front window of her house and saying “Is this 
what you like? Is this daring?”; Craig Stepp, as the 
guy who’s married to Kathy Shower but—you’re 
never gonna believe this—spends a fortune on hook- 
ers; Doug Jeffery, who likes to play kinky games in 
motel rooms with his wife’s best friend, but gets 
upset when his wife is in a sexual frenzy, for saying 
“You think this turns me on?”; Liza Smith, as the 
frustrated housewife who says “We're just a bunch of 
responsible, bored, incredibly unhappy adults”; Kathy 
Shower, as the wronged wife and mother who gets 
hit on by her tennis coach but says “Sex—who has 
time for it?” Sam Schueler, as the mama’s boy who 


Liza Smith and Sam Schueler get extstwiatind: 





says “Sorry, Dave, you can’t have an orgy by your- 
self—it’s one of the rules”; and Julie Strain, as the 
dominatrix who’s so scary she makes grown women 
cry. 

This movie is like gettin run over by a cement 
mixer. 

Four stars. 

“4 oe Bob says check it out. 





Kinky Deapty ‘eux Ni IGHT 


“Avent 26: Seventh Floor: Weird Australian theilies star- 
ring Brooke Shields in her first Scream Queen role. She’s an 
advertising executive, recovering from her philandering 
husband’s death, who has to deal with a bitch trying to steal the _ 
company from her, and a creepy: dé mpanese Lone artist” who 
into. a ‘Virtual Reality mausoleum for his dead sister. Three : 
stars. oo 
. "Second ete: The ee Grok thriller starring 
/ Mign el Ferrer as a depressed screenwriter who goes to 
_ Mexico to finish a script, gets knocked out on the beach by thugs 

who oth remove his k left a — he wakes uP, — in 








Fours an  . _ _ 
oe ird feature: Blown » Atv: Tommy 1 Lee Se Jones is is s the . 





Buti it delivers on the fireball meter, conlting in. 


Last CHANCE. iABOR Day THONG-BIKINI FrstivaL 


‘September 2: Surf Nazis M ust Die: Deranged surfing 
maniacs rule in this cult classic about what happens after 
everything in Southern California is destroyed in the big 
quake, and so Nazis rule the beaches, until their leader Adolf 
makes the mistake of roughing up an oilfield worker named 
Leroy and smashing his surfboard and ordering : a skinhead to 
Captain-Hook him to death. Pretty soon Leroy’s mama is 
checking out of the rest home, buying a Walther P-38 military 
issue handgun and a big box of grenades, stealing a Hell’s 
Angels bike, jumping into an Evinrude speedboat, and making 
like Eisenhower on D-Day. Sort of like watching Pearl Bailey 
blasting Devo with a machine gun. Three stars. 

Second feature: The Bikini Car Wash Company II: Lame 
but breast-filled sex comedy full of nubile young starlets danc- 
ing in their underwear as they try to save a chain of car washes 
from an evil company by creating the Lingerie Channel. Two 
stars. 

Third feature: Robocop 3: Robocop meets Rovoiap as 
cyborg law enforcement officerRobert Burke leads the home- 
less in a war against evil Japanese industrialists trying to 
bulldoze an old Detroit neighborhood, helped by a bunch of 
corporate weasels led by developer Rip Torn, private security 
force deadlier John Castle, and a a Semure oe 


_.Four stars. : 








ty. Four stars. 


-movie veteran 

Billy Drago 
confesses that he 
likes having two 
women at onte. He 
signed on to star in 
the steamy sus- 
pense-thriller Mir- 
ror Mirror III: The 
Voyeur, the latestin 
the Mirror Mirror 
series, expressly be- 
cause he was artis- 
tically intrigued 
with the prospect of 
having two female 
directors. It was a 
new experience for most of the cast and crew, but 
according to co-director Viginia Perfili, she and 
renowned Scottish director Rachel Gordon had 


places where 





... Mherein We report from the 
underground, the counter-culture, 
the ouft-of-€he-mainstream, and the 
Loonie Fringe of publishing, music, 
movies, Comic books, and other 





taking orders from 
their wives, andthe 
women were very 
supportive.” Across 
between Reservoir 
Dogs and Bikini 
Witness, Mirror 
Mirror III stars 
Drago as agood guy 
(!) and co-stars 
David “Be a Pep- 
per” Naughton 
andMonique Par- 
ent. The film’s pro- 
ducers, whose roots 
go back to Atlantic 
Records, tried to 
convince Drago, son of a famous Texas blues har- 
monica player, to play for their big screening party. 
Drago said he’d consider it, but only if they agreed to 
supply the Prairie Fire. (That’s 
Texas-speak for tequila and tabasco 
sauce. ) 


misfits Owell. 


Ea 3 


- 

Fred Clarke, publisher and 
editor of Cinefantastique, the last 
word in horror, fantasy and science 
fiction, has announced that the 
Magazine is going to be published 
monthly instead of bi-monthly. Not 
coincidentally, the move coincides 
with the closing of two-year-old sis- 
ter mag, Imagi-Movies, which is 
similar to Cinefantastique in de- 
sign and content. The original in- 
tent was for the two magazines to 
publish on alternate months, but it 
soon became clear to Clarke that it 
made sense to simply incorporate 
them into one. Beginning in No- 
vember,/magi-Movies editorSteve 
Biodrowski will be responsible for 
six alternating issues of Cine- 
fantastique, and Clarke will take 
the other six. Biodrowski’s first out- 
ing with Cinefantastique will fea- 
ture a cover story on James Bond’s 
return in Golden Eye. A year’s sub- 
scription, now twelve issues, goes 
for $48 payable to:Cinefantastique, 
P.O. Box 270, Oak Park, IL 60303. 

€ 
The big money for theaters, in- 


Directors Rachel Gordon (left) and Virginia Perfili make a_ door or drive-in, has always come 


Billy Drago sandwich. 

the smoothest set going. “We asked potential depart- 
ment heads if they would have a problem working for 
two women right up front. The single guys just 
smiled, the married ones said they were used to 


from concessions. Raymond Har- 
ris, who worked for the Terrell Drive-In in Terrell, 
Texas, from 1953 to 1955, remembers fondly the 
days of schlepping hot dogs, popcorn, candy, ice 
cream and pickles. But, for the longest time, they 


soldnohamburgers. The owner,Leaman Marshall, 
also refused to sell potato chips. (He felt it would cut 
into popcorn profits.) Every morning someone would 
go tothe grocery store [es 

and pick up a gallon of 
Morton’s pickles, 
Kelpens ice cream (a 
local brand), and hot 
dog buns. A woman 
who worked at the | ~ 
drive-in would bring | — 
the chili for the hot '*" a 
dogs from home—ba- 4... 
sically a watered- | 
down variationof Wolf | seal 
Brand Chili. But evi- | 
dently the chili dogs 
were no substitute for 
hamburgers. Marshall 
noticed with irritation 
that carloads of people 
were bringing in their 
own hamburgers, 
which they would buy 
beforehand at Keller’s 
carhop restaurant in 
Dallas. Not to be out- 
done, Marshall drove 
over to Keller’s and 
managed to wrangle 
the secret recipe. In 
1954, the Terrell 
Drive-In began selling 
burgers that tasted 
Suspiciously like 
Keller’s. Despite Marshall’s resourcefulness, it wasn’t 
enough to save the drive-in, which has been closed 
for years. Ironically, Keller’s restaurant is going 
strong, still flipping burgers for the discriminating 
in Dallas. 





cence. 


€ 

Cary Woods, producer of the summer’s most 
talked-about and controversial movie, Kids, has 
spent the last couple of months with his sleeves 
rolled up, fighting with the censors for the film’s 
distribution life. Unfortunately, the MPAA ultimately 
awarded it the kiss of death—a dreaded NC-17 
rating—which results in automatic rejection by all 
but about 200 theaters. A gritty look at urban adoles- 
cence in the nineties (sex, drugs, violence), Kids is 
unsettling because it comes across like a documen- 
tary (it’s not) due to director Larry Clark’s use of all 
nonactors. Kids, which took the Cannes Film Festi- 
val by storm, was originally picked up by Miramax 
Films, but things got hairy when the MPAA ruling 
came down. According to its current deal with parent 
company Disney, Miramax cannot distribute a film 
with less than an R rating. To keep everybody happy, 
Miramax co-chairs Bob and Harvey Weinstein 





opted to create a separate company, Excalibur Films, 
which will release the film unrated, leaving it up to 
individual and theater chains to decide 








The teen performances were a little too realistic for the MPAA in Kids, a 
full-blown, no-holds-barred journey into the world of modern-day adoles- 


whether to Kids or not to Kids. 
€ 

Horrendous! Films That Go Bump in Your Mind 
is the newest zine to examine the world of bizarre 
cinema, anything from classics to Japanimation to 
vintage drive-in sleaze, with an emphasis on horror. 
Put out by Matthew Bradshaw, who has written 
for Factsheet 5 and Cult Movies, this homemade 8- 
pager is strictly a collection of movie reviews, with 
the exception of a list of reeommended fanzines in 
the back. The reviews are smart, straightforward, 
comprehensive and opinionated. Bradshaw tackles 
a real cinematic mixture: Oliver Stone’s directoral 
debut,Seizure, some anime, some horror, a badKing 
Kong rip-off, Nekromantik (“The gore for gore’s sake 
crowd will love this one, but anyone looking for plot, 
characterization, or even a story will come away 
disappointed and probably nauseated”), and not one 
but two Frankenstein movies, Frankenstein Island 
(“God, what a mess”), and the recent Mary Shelley’s 
Frankenstein. No subscriptions are available yet, 
but to get a copy of the debut issue, send $1 to: Matt 
Bradshaw, P.O. Box 3421, Manchester, NH 03105- 
3421. 


Reviews by the Foreign Committee 


Joe Bob’s Board of Drive-In Experts 


[14B0L IQ UE 


“Suspenseful” “great” French classic starring the “terrific” 
Simone Signoret, who has a “surprisingly butch and fiendish 
presence” as an “obsessed” teacher who conspires with her co- 
worker at a boys school to conceive an elaborate plan to kill the 
headmaster who torments them. The scheme works without a 
hitch—until the corpse disappears. “Equal toPsycho in not losing 
any of its impact.” “Although producer/director Henri-Georges 
Clouzot takes his time in carefully setting up the premise, as 
soon as he gets to the pivotal murder scene, his movie becomes as 
gripping as the best of Hitchcock or Argento—and never lets up!” 
“It still stands up after 40 years, although the very end is 
gratuitous.” “For me this is still the scariest and most shocking of 
endings of any film.” “The white on black-and-white subtitles are 
often extremely difficult to read.” Minority opinion: “This en- 
hances my understanding of why the French revere Jerry Lewis.” 
Two dead bodies. Two breasts. Cast: Paul Meurisse (“one of the 
greatest SOB’s in film history” as. ? si 
the husband),Charles Vanel (“ter- 
rific” as Inspector Fichet), Vera 
Clouzot (“unforgettable,” “beauti- 
ful and sexy” as Madame 
DeLassalle),Michel Serrault (“re- 
minds of Alan Arkin in /nspector 
Clouseau” as a harried teacher), 
Jean Brochard, Therese Dorney. 
Writers: Clouzot, Jerome 
Geronimi (“one of the tautest 
scripts ever written”), with the col- 
laboration of Rene Masson, 
Frederic Grendel, based on anovel 
by Boileau and Narcejac. [Seven 
Arts. To order, send $16 to Scorched 
Earth Productions, 2201S. Clayton, 
Denver, CO 80210. 1955.| Overall 
rating: 89. 


| pet AND 


INNOCENT 


Alfred Hitchcock thriller = = © 
about a writer, played by “conventional leading man” Derrick 
deMarney, who finds the body of an actress strangled with a 
raincoat belt, and dashes off to get help. Witnesses think he’s 
fleeing and assume he’s the killer. He’s arrested, but escapes from 
custody, and begins a desperate cross-country quest to clear his 
name, aided by “light-hearted, easygoing” Nova Pilbeam, the 
beautiful daughter of a constable. The suspense builds and, in the 
tradition of director Alfred Hitchock, so do the ironically humor- 
ous little moments. “A pig farmer says ‘I can’t go quickly—pigs 
don’t like it.’ When his wagon is commandeered by two policemen, 
he says, ‘I don’t reckon to hold more than ten pigs.’ And the gas 
station man says, ‘If you see that fellow you might tell him to keep 
on escaping. It’s good for business.” “It doesn’t really pretend to 
take itself seriously—good light-weight fun.” “This is the Hitchcock 
that the film world reveres. Why this film isn’t as well known as 
The Lady Vanishes and The 39 Steps is quite a mystery to me.” 
“Interesting as the first of its kind—a primitive first attempt. 
Even third-rate Hitchcock is better than first-rate other direc- 
tors.” “There’s a true knockout single-take shot, from overlooking 
the hotel entrance, tracking at balcony level into the tea dance, 
down to the bandstand into extreme close-up of the eyes of the 
drummer—the killer.” “The writers would have us believe that 
the policemen are even stupider than the normal doughnut- 
eating ones that we usually see in films of this type.” “There’s a 
host of good old English character actors in this one.” Minority 





opinion: “One of his lesser films. Even for the period, a naive 
simplistic predictable mystery.” One dead body. Three motor 
vehicle chases. Fisticuffs. Cast: JH. Roberts (“hilarious, under- 
stated” “jewel” as “a bumbling, money-grubbing lawyer with bad 
vision”), Basil Radford (“standout”), Mary Clare (“ham” as 
Pilbeam’s aunt), Percy Marmont (Col. Burgoyne), Edward 
Rigby (Old Will), John Longden (Det. Insp. Kent), George 
Curyon (Guy), Pamela Carmb (Christine), George Merritt 
(Det. Sgt. Miller). Writers: Charles Bennett, Edwin Green- 
wood, Anthony Armstrong. Alternate title: The Girl Was 
Young. {Gaumont. To order, send $16 to Scorched Earth Produc- 
tions, 2201 S. Clayton, Denver, CO 80210. 1937.] Overall rating: 
85. 


VAMPIRE HUNTER D 


“Excellent” “stimulating” Japanese animated horror in the 
style of the Hammer horror films of the sixties, but taking place 
10,000 years in the future, when the earth is 
plagued by vampires, werewolves, mutants and 
other unidentified life forms. The beautiful young 
Doris hires a mysterious vampire hunter known 
only as “D” to save her from the Count who 
intends to make her his bride. D, “who is like 
Clint Eastwood’s Man with No Name,” is a 
“vampeel” (half-human, half-vampire), and he 
must fight a horde of demons, supernatural 
assassins, and “acoven of bare-breasted witches” 
in a series of scenes that are “over-the-top in 
violence.” “The look of this film is amazing. I still 
can’t figure out how it’s even possible to do 
smoke, fog, and soft-focus effects in a cartoon, 
but this movie has them all. Very impressive. 
The character designs are great, and the awe- 
some variety of monsters is constantly amaz- 
ing.” “The animation is very limited—more still 
drawings, as in comic books, than full move- 
ments.” “The English voice casting is atrocious.” 
“Appropriate for neither adults nor children— 
probably appeals only to 10-to- 13-year-old boys.” 
Doris has the best line: “Tl give you three meals 
a day, and youcan sleep with me if you want to.” 
Ten dead bodies. Nine breasts. Two hands chopped off. Castle 
devoured by the earth. Five explosions. Voices: Michael 
McConnohie, Barbara Goodson, Jeff Winkless, Edie 
Mirman, Kerrigan Mahan, Steve Kramer, Steve Bulen, 
Joyce Kurtz, Cara Cody, Tom Wyner, Kirk Thornton. Writer: 
Yasushi Hirano. Director: Toyoo Ashida. English dialogue: 
Wyner. English version adaptor/producer/director:Carl Macek. 
[To order, send $33.95 to Streamline Pictures, P.O. Box 691418, 
West Hollywood, CA 90069. 1985/92.] (Also reviewed by the 
Animation Committee, which gave it a 93.) Overall rating: 85. 


[VfepivERRANEO 


“Enchanting” “gentle” Italian anti-war comedy about a 
group of third-rate sailors sent in 1941 to invade a remote Greek 
island populated only by women, children and old men. The 
soldiers become stranded, and ultimately forgotten, by the Ital- 
ian army, then “adjust to a life of sun, sand, sex and soccer as the 
years roll by.” “The ease with which they adapt to the Greek 
lifestyle demonstrates that rather than hard-core patriots, we 
have men who want to live undisturbed who have been drafted 
into a war they really don’t understand.” “A sweet little magical, 
mystical, charming jewel of a movie. It’s as beautiful as a travel 
agent’s promo tape of Greece, and as offbeat as Northern Expo- 
sure.” “Mediterraneo may not seem important enough to have 


won the Best Foreign Film 1991 Oscar, but it will still charm in 
years to come.” “A nice, funny movie—a bit disjointed when it 
skips anumber of years at the end, leaving some loose ends—but 
whether it is worthy of an Academy Award is questionable.” “It 
tries to make World War II cute and cuddly in retrospect.” 
“Gorgeous island scenery and nice Greek-style Zorba-like movie 
music.” The “very lovely’Vanna Barba, as the town hooker, has 
the best line: “I am a, how you say, puta.” Two dead bodies. One 
dead mule. One dead chicken. Eight breasts. Exploding boat. 
Grenade fishing. Cast: Diego Abatantuono (“marvelous” as 





nobody cares. 

Nicola Lo Russo, the sergeant in charge), Claudio Bigagli 
(Raffaele Montini), Giuseppe Cederna (“standout” as the virgin 
Antonio Farina), Claudio Bisio (Corrada Noventa), Luigi 
Alberti (Eliseo Strazzabosco), Ugo Conti (Luciano Colasanti), 
Memo Dini (Libero Munaron), Vasco Mirandola (Felice 
Munaron), Luigi Montini, Irene Grazioli (“young and lovely” 
as the shepherd girl Pastorella), Antonio Catania. Writer: 
Vincenzo Monteleone. Director:Gabriele Salvatores (“genu- 
ine, natural”). [Penta Film/Touchstone. 1991/93.] Overall rating: 
85. 


[HE CASTLE OF CAGLIOSTRO 


In this “cheap, cheesy” but “brisk” and “fluid” animated 
Japanese thriller, two “slapsticky” characters “with minor super- 
powers and Batman-like gadgetry” rob a casino of its counterfeit 
money, proceed to the small country of Cagliostro where the 
money was made, and save the world economy and a beautiful 
princess who’s about to enter into a doomed marriage to the 
womanizing Count Cagliostro, who is trying to get his hands on 
“the family fortune that has been hidden for 500 years.” “The 
hero, a professional thief named Wolf, is a druggie! Several times 
in this movie he pauses to work with his drug paraphernalia, 
which includes hash pipes and water pipes. His chain-smoking 
sidekick takes a break from cigarettes every now and then for pot. 
‘Just Say No’ parents better beware! This cartoon is delightfully 
subversive.” “This is the bestanime I have ever seen. It is a cross 
between Commando, Die Hard, James Bond and McGuyver. 
Unfortunately, it has the typical Japanese overt moralizing at the 
end.” “There’s a heavy James Bond influence at work throughout 
the film, with plot elements drawn from Goldfinger, On Her 
Mayesty’s Secret Service, You Only Live Twice andFor Your Eyes 
Only.” “Very uninteresting story line, with poorly animated 
characters, both as to drawing and TV-type voices.” “Dull beyond 
dullness.” “So solly me no likey.” One dead body. Six motor vehicle 
chases. Twelve explosions. Voices: Bob Bergen, Michael 
McConnohie, Steve Bulen, Edie Mirman, David Povall, 





In the charmer Mediterraneo, the Italian navy has all its weapons stolen—but 


Joan Carol O’Connell. Writers: Hayao Miyazaki, Haruya 
Yamazaki, based on comics by Monkey Punch. English-lan- 
guage Adapter/Producer/Director: Carl Macek. English dia- 
logue: Bob Barron. Director: Miyazaki. [Tokyo Movie Shinsha 
Co. To order, send $29.95 to Streamline Pictures, P.O. Box 
691418, West Hollywood, CA 90069. 1980/92.] Overall rating: 84. 


B ODY SNATCHER FROM HELL 


”» « 


“Terrifically eerie” “classic Japanese pacifist anti-war 
nuclear-phobic sci-fi,” “full of moraliz- 
ing,” about a flying saucer that brings 
down a Japanese airliner. The passen- 
gers are turned into blood-sucking zom- 
bies by “slimy aliens” who “split their 
foreheads (nice scars) and go oozing in 
and out of their cranial cavity’—“and 
this was years before Alien.” “All bee- 
hive hairdos survive both the crash and 
chases through the desert.” “Hilarious 
camp, with lots of sixties makeup and 
plenty of anti-war pontificating. Passes 
the so-bad-it’s-good boundary. There 
are at least a dozen places where the 
movie should logically end. It doesn’t.” 
“This is the first movie about corporate 
rivalry I’ve seen in which supposedly 
typical businessmen spend the film stiff- 
arming, strangling and trying to shoot 
each other. Ten seconds after the plane 
crashes, all the male passengers de- 


Se a ee velop hysterical fits. The most normal, 





well-adjusted person is probably a vam- 
pire. The same plane is carrying a mad 
bomber, a nut with a gun, a megaloma- 
niac wife-swapper, and two idiotic bimbos with the brains of a 
radish.” “This film is like no other. While Latitude Zero (1969) is 
thene plus ultra of Japanese zaniness, this bijou holds up its end 
of prime oriental fantasy film fun.” “What makes this so enter- 
taining is trying to figure out whether they're really that lousy in 
Japanese, or is it the dubbing providing the inharmonious de- 
lights.” “It has a very strong and not very subtle anti-war 
message, even including pictures from Vietnam.” “A politician 
named Mano is such a perfect self-centered, coat-turning, stereo- 
typical politician that you can see the oil dripping off him.” “An 
endearingly psychotic psychiatrist with pop-bottle glasses says, 
‘We've crashed and have no food or water. It will be interesting 
to research what happens.” “The space slime looks like time- 
release Jello.” “The airplane keeps killing birds. A hijacking to 
Okinawa!” “I much prefer Raymond Burr and Godzilla.” “The 
inside of the UFO is much cooler than the inside of the one inClose 
Encounters: The Longer Version.” “Early Star Trek-quality spe- 
cial effects.” Only the Japanese can write lines like, “It’s the 
suicide of a bird. It’s not only men. Birds can despair, too.” Fifty 
dead bodies. One crash. Cast: Hideo Ko, Teruo Yoshida, 
Tomomi Sato. Writers:Susumu Tataku, K. Kobayashi (“doo 
doo”). Director: Hajime Sato (“third-rate”). Original title: 
Kyuketsuki Gokemidoro. [To order, send $19 to Sinister Cinema, 
P.O. Box 4869, Medford, OR 97501-0168. 1968/93.] Overall rat- 
ing: 79. 


IGH HEELS 





Love-it-or-hate-it “hot” Spanish “screwball comedy” that’s 
either an “extremely clever” masterpiece or “pointless shit” with 
a “cast that seems essentially uninvolved.” The “phenomenal” 
Marisa Paredes is a flamboyant singer/actress who is reunited 
with her TV anchorwoman daughter, the “wonderful” Victoria 
Abril, whom she abandoned as a child, only to find out her 
daughter’s husband is her own ex-lover, and he’s anxious to 
resume their affair—until he’s mysteriously killed. “This has an 
overheated quality that makes me think of one of Fassbinder’s 


Douglas Sirk-influenced films, only played for laughs.” “The 
plotting is almost farcical, yet the characters (and the actors’ 
performances) are quite serious.” “Altogether too much plot.” 
“What might seem an outrageously plotted melodrama becomes 
a deeply felt affirmation of love and hate of mother and daughter, 
expressed by such passionate acting.” “The plot: men are scum 
unless they're women.” “I love the scene where a woman trades 


an earring for a breast (a falsie).” “The music by Ryuichi - 


Sakamoto has grand orchestrations which underscore the film’s 





A goofball druggie named Wolf : saves the sort-of beautiful princess in the 
brisk anime James-Bond-type thriller The Castle of Cagliostro. 


emotional tempestuousness.” Four dead bodies. Two breasts. 
Cast: Miguel Bose (“standout,” “as good a chameleon as Peter 
Sellers” as Judge Dominguez/Lethal), Rocio Munoz (“good” as 
young Rebecca), Feodor Atkine (“good” as Manuel). Writer/ 
Director: Pedro Almodovar (“competent,” “gifted”). [Miramax. 
1991/92.| Overall rating: 79. 


NEKR OMANTIK 


“Undreamably horrible” German underground classic, full 
of “dark power and macabre vision,” “the most disturbing movie 
of our time, bar none.” Not that everyone likes it. Some committee 
members consider it “really sick,” “repulsive,” “amateurish” and 
“a plotless, pointless attempt at a gross-out.” The “very convinc- 
ing” Daktari Lorenz stars as a morgue attendant who cleans up 
after car crashes on the Autobahn, and Beatrice M. is his “cute, 
horny, necrophiliac girlfriend.” One day Lorenz brings home a 
moldering corpse, and a bizarre menage-a-trois begins, “leading 
Lorenz closer to the ultimate orgasm of Death.” “Gut-wrenching, 
mind-numbing splatter platter which outdoes anything ever 
written or filmed by Clive Barker, Herschell Gordon Lewis, H.P. 
Lovecraft, Tobe Hooper, Dave Schow, or any of the whole new 
wave splatterpunk crowd.” “This is the most disgusting film I 
have ever seen. And just about the only thing that disgusts me is 
Jesse Helms. The whole premise of the film and the mixing of the 
sexual and violence/death imagery is gross beyond belief. This is 
a low-budget film, but all the money is wasted.” “The mixture of 
sex and gore, with relatively little actual violence, is unusual and 
unnerving.” “This film gets under my skin and into my soul. The 
two sequences which disturb me the most are the onscreen 
slaughter and butchering of an actual live rabbit (the shot of the 
knife hollowing out the critter’s eye sockets is a real chunk- 
blower), and the reverse-castration sequence in which Rob saws 


off the valve end of a steel pipe that looks very much like a penis, 
and impales it into the empty crotch of a rotting corpse so that 
his love, Betty, can put a condom on it and joyfully straddle the 
thing.” “Sick. Sick. Sick. Do people actually enjoy this?” “It may 
be blasphemy to suggest this, but this film bears just the teeniest 
resemblance in atmosphere to Polanski’s Repulsion.” “Before 
Jeffrey Dahmer, this would have been a shocker. Now it’s acable 
movie of the week.” “Lorenz and M. are truly astonishing. It is 
utterly 2 Sali me how they both can keep straight faces (much 
less keep from blowing their groceries) as 
they participate in these harrowing scenes.’ 
Ten dead bodies. One dead cat. One dead 
bunny rabbit. Seven breasts. Cemetery 
aardvarking. Butcher knife Fu. Shovel Fu. 
Firearm Fu. Stiletto Fu. Cast:Harald Lundt 
(Bruno), Collosseo (Joe), Henri Boeck, 
Clemens Schwenter, Jorg Buttgereit, 
Holger Suhm, Susa Kohlstedt, Heike 
Surban. Writers: Buttgereit, Franz 
Rodenkirchen. Director: Buttgereit 
(“makes an extreme plot believable”). [Avail- 
able for $31.95, with astatement that you’re 
18 years or older, from Film Threat Video, 
P.O. Box 3170, Los Angeles, CA 90078. 1987. | 
(Previously reviewed by the Underground 
Committee, which gave it an 84.) Overall 
rating: 73. 


Do UBLE EDGE 


“Thin” “sluggish” “inept” “preachy” 

“propaganda piece” starring Faye Dunaway, who “does fairly well” 
as a “bleeding heart” American reporter “in an electric orange 
Barbie wig” who spends a few weeks in Jerusalem, falls in love 
with an Israeli writer and reserve officer, the “natural and 
unaffected” but “leaden” “deadpan” Amos Kollek (real-life son of 
Jerusalem mayor Teddy Kollek), and has her eyes opened by 
“people with different hats and different haircuts quarrelling 
openly with one another.” The story, “sheer torture,” includes an 
eerie interview with Rabbi Meir Kahane, hard-line leader of 
the “Kach” political party, filmed just weeks before his assassina- 
tion in New York. (“He sounds like less of a dangerous fascist than 
a misguided lunatic.”) “The kind of film that makes you wish for 
the destruction of Israel so this film could never get made.” “This 
is hardly a ‘movie’ at all. More than half its running time is 
consumed by badly-photographed interviews with Jewish lead- 

rs.” “Dull to the point ofMeet the Press talking heads.” “This has 
no entertainment value whatever, so I assume it was made to 
enlighten and educate us. It seems to be intended to remind us 
that newspaper reports can be biased and inaccurate and that the 
nature of random violence in the area has no simple cause and 
fewer simple solutions. For pieces of fluff like this to be lecturing 
us on the complex nature of truth seems a tad presumptuous.” 
“Poor as a documentary, and poor as a love story.” Minority 
opinion: “The idea of mixing reality and fiction in a Hollywoodish 
style is interesting and well done.” Five dead bodies. Two explo- 
sions. Cast: Shmuel Shiloh (“subpar” as Moshe), Mohammad 
Bakri (“weak” as Mustafa), Michael Shneider (“bad” as Max), 
Makram Khouri (“subpar” as Shalik), Anat Atzmon (“ama- 
teurish” as army censor), Teddy Kollek (himself), Abba Eban 
(himself), Hanan Ashrawi (herself), Ziad Abu Za’yad (him- 
self), Naomi Altaratz (herself). Producer/Writer/Director: Amos 
Kollek (“dreck”). [Castle Hill/Warner. 1992/93.] Overall rating: 
69. 
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Them’s fightin’ words . . . 


Declaration of Dependence 


Y ou know who’s responsible for half the murders 
in the world? 

The I-Don’t-Care-Whatever-You-Want People. 

I hate these people. 

I’m declaring war on these people. 

Here’s how you recognize one. 

You say, “Where do you wanna eat?” 

And they answer. It’s the only answer 
they ever give to a question. “I don’t care. 
Whatever you want.” 

So what happens next? You say, “Okay, 
let’s go to McDonald’s.” 

And they say, “No, I won’t go to 
McDonald’s.” 

They oughta be assassinated right there 
on the spot. But most of us continue as 
follows: 

“All right, no McDonald’s. So where 
would you like to goinstead of McDonald’s?” 

“Anywhere you want. Anywhere except 
McDonald’s.” 

And so what you do is you have this 
conversation over and over and over again, 
and each time you have it you eliminate one 
choice from the universe of restaurants. Be- 
cause you know what’s gonna happen next? ‘ 

You're gonna say, “Okay—Burger King.” 

And they’re gonna say, “No, I can’t do ¥ 
that. No fast food.” 

And now the argument really takes off. 
Because you're gonna say, “You just said 
anyplace except McDonald’s.” 

“Well, Burger King is the same as 
McDonald’s. No fast food. Anything else.” 

“Don’t say ‘anything else’! Tell me where the heck 
you wanna go! You say ‘anything else’ one more time, 
I’m gonna kill you and your mama both.” 

And now yovw’re in full-fledged War Mode, be- 
cause this Whatever-You-Want person is acting like 
they didn’t do anything wrong. In fact, the more you 
yell at them, the more they get all self-righteous, 
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until they finally say, “Pll go anywhere. I’m not 
trying to fight. I’m the easygoing one. You're the one 
with the problem. You’re the one with the attitude. 
You want to force me to choose the restaurant.” 
And that’s the moment when you pull the goldurn 





trigger. 

I say it’s justifiable homicide. 

These people, these diseased people, these I- 
Don’t-Care-Whatever-You-Want people, are leeches 
disguised as little lambs. They want you to think 
they’re being agreeable, but what they’re really 
doing is saying “I’m gonna sit here on my butt while 
you plan my whole life and ferry me around and 
make me happy, and if you don’t do it ’m gonna 
make you feel like a jerk.” 

Shoot em on sight. 

Shoot em as soon as they say “I don’t— ... 

Before they even get the words out of their 
mouth. 

I'll testify for you in court. 

I'll tell the judge it was definitely self-defense. 

Or maybe, when the judge says, “What do you 
have to say for yourself?” you could say, “I don’t 
know. Whatever you have to say for me.” Just to 
show him how it feels. 


oP] 


After all, it’s better than green toilet paper... 


Bring Back Confederate Money 


uring the last few weeks, the dollar has been 
pee like a piece of Confederate money. Big- 
shots in Zurich or Tokyo or London or wherever the 
financial wizards live these days have been basically 





screaming at us, “Prove that American dollars are 
worth more than Monopoly Money.” 

And we've just diddled around like idiots and 
gotten all huffy about it. 

Every time you see it reported in the paper, they 
say that “international speculators” are driving down 
the value of the dollar. It makes it seem like there are 
these greedy, evil people out there who are trying to 
Sabotage America. 

Listen to me, people. Money prices always go up 
and down because of “international speculators.” 
Another definition of “international speculator” is 
“guy who doesn’t care which currency is valuable, he 
just wants to invest in the one that’s most valuable.” 

In other words, an international speculator is 
just like an investor in the stock market. He has no 
conscience. He has no nation. He’s just betting he 
can pick whether the dollar is better or worse off 
than the Yen, the Deutschemark, the Franc, the 
Pound, or the Peso. (The Peso is a pretty good 
example of a currency that got beat up so bad by 
“international speculators” that they had to just lop 
a couple zeros off its face value.) 

So what happens here? 

The world is watching while... 

1) Mexico has a huge economic crisis that threat- 
ens to collapse the economies of twocontinents. And, 
for the first time in a hundred years, America can’t 
decide whether to help out or not. 

So the “international speculators” go, “Whoa! 
Something weird has happened to the dollar!” 

2) A couple weeks later, Newt Gingrich makes a 
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big speech and has a ceremony announcing that he’s 

carried out every tax cut he promised to carry out in 

his first 100 days, even though the country can’t 

afford it right now. Even though it will obviously 

increase the deficit. 

¢ And so the guys 

in Zurich go, “Okay, 

wg N | _ crazy man on the 

A ob/ loose over in Wash- 

ington. But it’s the 

- kind of thing the 

‘ Treasury Depart- 
ment will clean up.” 

3) The President 
~ makes his own speech 

about cutting taxes, 
butnot cutting expen- 
ditures. At least not 
cutting em until 
about, oh, 2002. 

And so the guys 
in Tokyo go nuts. “They’re abandoning Mexico. 
They're printing up more money. Theyre cutting 
taxes. They're refusing to intervene in international 
markets to shore up the dollar. Would you re-check 
those Faxes and see if we’re getting the right info 
here?” 

But the main thing that happened is: 

All these speeches were made publicly. Every 
idiotic economic theory put forward to reduce taxes 
while refusing to reduce spending was trotted out on 
CNN, BBC World News, Reitalia, and the Pakistani 
Evening Report until finally the “international specu- 
lators” said, “Sell! Sell! We’re in a Looney Tune here!” 

I'd sell my dollars, too. 

Unfortunately, I live here. 


Greedy 





Indian Capitalist 
Alert! oe 
The Thunderbird Drive-In Theater, on 33rd 
Avenue on the Tulalip Indian Reservation in 
Marysville, Washington, has been ripped down 
so developers can build a bunch of fast-food 
restaurants, including a “Taco Time,” and an 
_Econolodge Motel. The fork-tongued Indians gave 
out a lame explanation of this being a better use 








Dear Joe Bob, 
Why are you 

always jumping on 

Republicans when 

the Democrats are 

the ones who need 
the ads ev: Kicking? | Dantia Shalala (member of 
Clinton team) imposed speech codes at the Uni- 
versity of Wisconsin. Sheldon Hackney (soon to be 
member of Clinton team) tried to kick a student 
out of Penn when the student called some black 
women water buffalo. If you don’t stop the Repub- 
lican alerts I will send the aforementioned two 
people over to your house to give you some much 
needed sensitivity training. After the training, 
you would never offend any minorities, women, 
gays, or men who like to wear dresses and yodel 
till they’re hoarse. 

Danny Ballard 
Lexington, Ky. 

Dear Danny: 

You’re right. The Democrats are just as 
scummy as the Republicans. 

What I like about the Republicans, though, is 
that they know they’re scum and they're kinda 
proud of it. It’s that self-knowledge thing that 
impresses me. 
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Contest #1 


Wes Pierce of Orlando: “I saw this flick at least 
over ten years ago on a local cable station. It was a 
weird vampire flick. I can only remember a few 
scenes from it. One scene had a woman walking 
along the beach and she sees a hand sticking up out 
of the sand (I don’t know if someone was buried 
under it or not). Another scene had this guy trying to 
make out with this woman in a pigeon coop. I 
remember the pigeons were flying all over the place 
and the guy started to lift the woman’s top when they 
were interrupted by her sister. The last scene I 
remember had the same guy shooting up a coffin 
with a shotgun as the same woman looked on. I 
remember this scene because blood was gushing out 
all over the coffin. I think this flick was made in the 
1970’s. If you can help me,*Joe Bob, I will be forever 
in your debt.” 


Contest #2 


Greg Kushmerek of Watertown, Massachu- 
setts: “I would love to find this flick. Any clues where 
to get it? I heard something about a reallybadimport 
from Hong Kong named something like Naked Les- 


bian Killers about chicks who get nekkid and do 
horrendous emasculating things to men. The trans- 


lation is supposed to be awful—and it’s subtitles.” 


A video will be awarded to one correct answer each contest. (In 
the event of a tie, a drawing will be held.) Send “Find That Flick” 
questions and solutions to The Joe Bob Report, P.O. Box 2002, 
Dallas, TX 75221. 


We Have A Winner! 


In the May 15 issue, John F. Pinckney of McLean, Virginia, 
described a movie involving “the kidnapping of a young (20-ish) 
couple by aliens in a flying saucer with the intention of transporting 
them to their home planet. The lead alien took great pains to 
explain to the couple what each step of the preparation process was, 
in terms relative to Earth equivalents. It was without doubt the 
campiest movie I’ve ever seen!” 

We received nine correct answers, so our winner was chosen 
by drawing. And heis... 

Bob Sheridan of Culver City, California: “I’m not certain, but 
it sounds as though John caught the latter part of 1955’sThis Island 
Earth. This one is relatively easy to see these days; MCA/Universal 
has it out on VHS tape and laserdisc, and American Movie Classics 
has been showing it fairly regularly. The ‘young couple’ hijacked 
into outer space were played by Faith Domergue and Rex Reason; 
the ‘lead alien’ was Jeff Morrow. Campy? Yes. When Faith and Rex 
are first brought aboard the spaceship, Jeff suggests to Rex that ‘for 
the time being, we call a truce—as scientists at least.’ Jeff then 
addresses Faith, who is playing a scientist of equal prominence 
with Rex’s character, thusly: ‘Don’t tell me that as a woman you're 
not curious about our destination.’ She looks angry for a moment, 
then responds, ‘Where are we going?’ There’s more nonsense along 
these lines, but overall the film is quite entertaining, with thrilling 
special effects sequences. It was directed by Joseph Newman, 
although Jack Arnold claims to have reshot most of the scenes on 
the alien world. The curious thing is that Universal Pictures would 
have assigned someone other than Arnold to direct their first 


Technicolor sci-fi film, since the 3-D flicks Arnold had made for 


them the previous year (/t Came From Outer Space and Creature 
From the Black Lagoon) were both highly successful. Go figure.” 

Additional information came from our eight runners-up... 

Richard Wright of Albuquerque, New Mexico: “Morrow 
plays Exeter from Metaluna. He transports them in a saucer to 
Metaluna to save his dying world. Russell (Gilligan’s Island) 
Johnson is also in the film.” 

Brent A. Richardson of Columbus, Ohio: “It also features a 
great bug-eyed, exposed-brain, lobster-clawed mutant monster.” 

Lloyd Dore III of Abbeville, Louisiana: “The film was ground- 
breaking for its special effects and art work. It includes one of the 
most famous mutants of that era, with the exposed cranium 
creature which cost the producers $24,000.” 

Dan Cziraky of Newark, New Jersey: “Based on the novel by 
Raymond F. Jones, the story centered around scientists lured to a 
top-secret project, only to discover they've been shanghaied by 
aliens who want the scientists to help save their invasion-ravaged 
homeworld. Considered a sci-fi classic for many years, lately the 
film has been tagged with the ‘campy’ label. When the gang at Best 
Brains announced they were going to use This Island Earth in their 
big-screen version of Comedy Central’s popular Mystery Science 
Theater 3000, hardcore sci-fi fans were outraged and wrote hun- 
dreds of letters to Universal Pictures in protest. One of the best 
letters was written by irate movie memorabilia store owner Eric 
Caiden, who blasted the editor of/magi-Movies magazine for being 
in favor of the MST3K treatment of This Island Earth. Caiden 
claimed his letter spoke for all the employees of his Hollywood Book 
& Poster store in L.A., but the employees informed/M editor Steve 
Biodrowski that Caiden had acted alone—the employees love 
MST3K” 

Also answering correctly were Glenn E. Burnett II of Dallas; 
James A. Chappell of St. Louis; Chris Donahue of Garland, 
Texas; and Tim Murphy of South El Monte, California. 


We Have Another Winner! 


In the May 29 issue, Anita I. Bloch of Cleveland asked about 
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“a 1976 or 1977” flick, “set in the future ... about a man whose 
dreams become reality the next day, but nobody else realizes things 
were ever any different. He falls in love with a beautiful black 
woman with an Afro (a telling seventies sign). When a scientist . . . 
discovers this man’s talent, he builds a ‘dream augmenter’ so he 
can dictate this man’s dreams under the premise of making the 
world a better place. The scientist tells the man to dream away 
racism. So the next day, everybody’s gray! But nobody realizes 
they were ever black or white. Near the end, the man dreams the 
apocalypse, the scientist ends up Play-Doh in a wheelchair, and 
everything goes back to the way it was 
prior to any dreaming... .” 
We received an all-time record of 
121 correct answers, so our winner was 
chosen by drawing. And he is... 
Fender Tucker of Shreveport, 
Louisiana: “I remember it as a four-hour 
made-for-TV vehicle called The Lathe of 
Heaven. My memory may be faulty about 
the made-for-TV part, but I remember 
reading the book from which it was taken, 
The Lathe of Heaven by Ursula K. 
LeGuin, a science fiction writer known 
for her intelligent, humanistic novels, 
especially The Left Hand of God. At the 
time I thought it had a unique plot and 
that it would make a good film. I don’t 
remember liking the movie, though. 
However, since then there have been any number of books and films 
based on the old ‘be careful what you wish (dream, in this case) for; 
it may just come true’ plot. In fact, it seems trite today. I was 
undoubtedly stoned when I read the book and saw the movie—I’m 
in my 380th straight pot-free year now—but I probably would have 
liked the book and disliked the movie anyway. . . . I found the book 
in question, and it has a lot more info about the movie. The 
Television Laboratory at WNET/THIRTEEN, New York, produced 
the film in association with Taurus Film GMBH and Company. It 
starred Bruce Davison as the dreamer, George Orr; Kevin Conway 
as Dr. Haber, the short-sighted doctor; and Margaret Avery as 
Heather Lelache, the not-so-enormously talented female lead. It 
was produced and directed by David Loxton and Fred Barzyk.” 
Additional information came from our 120 runners-up... 
Ronald Miller of Dallas: “The lead character, played by 
Davison, is disturbed that his dreams always become reality and 
seeks treatment at a Voluntary Therapy Clinic. His therapist, 
played by Conway, tries to hypnotize him to control his dreams and 
create a Utopian society. All of his attempts backfire. Trying to 
control overpopulation, he unleashes a plague that wipes out one- 
eighth of the world population. Trying to cease world conflict, he 
forces the nations of the world to unite to fight an invasion from 
outer space. Trying to resolve racism, he makes the entire world 
population gray-skinned. The therapist then has him make a 
‘Dream Augmentor, a machine that will directly let him control all 
reality-altering dreams. As the world starts to alter again, the 
therapist discovers that Davison’s character gained his power to 
create alternate realities as he lay dying during a nuclear holo- 
caust. The therapist cannot handle looking at the original reality, 
and his mind shatters under the strain. As his mind shatters, 
reality shatters one last time, leaving a world partially shattered, 
partially constructed of parts of each of the alternate realities. This 
is a very good adaptation of the novel.” 

Wynn Winberg of Arlington, Texas: “I was on the film 
crew that shot it. The Lathe of Heaven was shot mostly in Dallas and 
Fort Worth, including Dallas City Hall. It was produced by a PBS 
director/producer team, but the crew was from L.A., and conflicts 
on the set were nasty. The film was shot on 16mm and then 
transferred to video for broadcast—and the transfer was really 
smeared-looking. One thing that struck me as unfair was the fact 
that Bruce Davison’s nude scenes were done in front of the whole 
crew. He has a dream sequence in which he is naked on a soundstage 
and accosted by a papier-mache alien. However, when Margaret 
Avery had to doff a few garments, everyone was ushered out. The 
director of photography, Robbie Greenberg, ran the show. He 





Scientists are shanghaied by a 
great bug-eyed, exposed-brain lob- 
ster-clawed alien in the campy sci- 
fi classic This Island Earth. 


chewed the crew’s butt on a regular basis. The film turned out to be 
a lot better than it seemed like it was going to be during the shoot. 
The effects are cheap, cheap, cheap-looking, but the film was very 
story-driven, and it didn’t seem to matter that the main alien rolled 
around on casters. Conway and Davison were taking turns appear- 
ing in The Elephant Man on Broadway right after the film wrapped, 
and when the production finally aired, it seemed to get good 
reviews.” 

Bradley N. Randall of Beaumont, Texas: “Anita may have 
her vests off. My sources list it as having been made in 1980. I 

. learned two important lessons from this flick: (1) 
even when tried with the best intentions, social 
engineering by unnatural means almost never works 
as planned, and (2) Reunion Tower in Dallas makes 
a cool ‘dream enhancer’—I’d almost believe it was 
one if I hadn’t seen it a bazillion times driving in 
downtown Dallas.” 

Frank Sheldon of Berlin, Germany: “Some 
trivia: the name of the alien (who looks alot likeasea 
turtle) is, or sounds like, Geor Geor. This LeGuin got 
from the name George Orwell. Her father was an 
anthropologist who rescued and befriended the last 
‘wild’ Indian in California around the turn of the 
century. You can read about this in his book Ishi.” 

Scott Brents of Mesquite, Texas: “The hit of the 
show are the aliens, who look like blow-up artichoke 
sex dolls. In one scene, when you see one of the aliens 
selling ice cream, you feel like you’re watching a 
Woody Allen movie. This movie rates a 9 on my scale of 1-to-10 of 
movies that are philosophically good for you to watch.” 

Paul Nevill of Richardson, Texas: “The final scene is shot in 
the middle of Fort Worth’s Water Gardens. Anita neglected to 
mention some comic subplots running through the film, such as 
the alien beings who come to take over the earth. They look like the 
Sydney, Australia Opera House with legs and arms. They also all 
end up taking jobs as ice cream vendors! Now here’s some interest- 
ing trivia about the movie: I was so impressed with the film that I 
clipped out the ad for it that ran as a promotion in the local Dallas 
paper (irony for you, Joe Bob—it was the Times Herald). The ad, 
which ran in the fall of 1982, promoted the movie on the local PBS 
station, dubbed Movie 13: ‘The Lathe of Heaven, a futuristic tale of 
aman’s dreams that come true. 8 p.m. on Movie 13, followed by the 
premiere of The Hitchhiker’s Guide to the Galaxy, based on the 
popular NPR series, at 10 p.m.’ What’s ironic is that I watchedLathe 
of Heaven, then waited years to discover Hitchhiker, since I didn’t 
stay tuned to catch the premiere!” 

Bruce Roe of Dallas: “I had read the book and was bumming 
around at Richland College in the mid-seventies when a call went 
out for cast extras for some sci-fi movie that was being done at the 
‘new Dallas City Hall. For the purposes of this film Dallas City Hall 
was renamed “The Oneorilogical Institute.’ My favorite part of the 
movie are the giant turtle-like aliens that attack the earth and later 
settle on the moon—in response to a suggestion by the doctor that 
the nations of the world stop fighting with one another. (The fear 
of the aliens cause the people of Earth to put aside their differ- 
ences.) Later, in a casual suggestion, the doctor says, ‘Oh, by the 
way, get the aliens off the moon.’ This results in the aliens reinvading 
the earth. This is kind of like one of those deal-with-the-devil 
movies in that things never quite turn out the way you think they 
will when your wish is granted.” 

Russell Cook of Garland, Texas: “The story takes place in 
Portland, Oregon. The doctor induces the dreams in George by use 
of a key word: ‘Antwerp.’ Of course, the dreams never turn out quite 
like the doctor intended. In one sequence the earth is invaded by 
aliens who become ubiquitous shopkeepers. The aliens look some- 
what like R2D2 with pointy heads.” 

Richard Brandt of El Paso, Texas: “Barzyk, who co-directed, 
had also worked on PBS’s Between Time and Timbuktu, which 
wove together plot lines from several Kurt Vonnegut novels.” 

Will Fischer of Bloomington, Indiana: “The obscure title is 
from a Chinese proverb about the righteous and un-righteous (the 
latter will be destroyed on the device named in the title). No 
breasts, no beasts, but one hell of a surreal mind-trip.” 
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Andy Orahood of Worthington, Ohio: “In one part I think his 
cute black girlfriend is dead and he is all depressed so he goes to a 
record-vending robot and buys an old 45 of the Beatles’ ‘With a 
Little Help From My Friends.’ He goes to sleep listening to it, and 
when he wakes up, his girlfriend is sleeping next to him. He turns 
to her and says ‘What a beautiful girlfriend.’ Woah. At one point 
someone says ‘Who knows how many times reality has been pulled 
out from under us?’ Don’t think about that too long or you'll end up 
locked in the bathroom with the lights off, shooting Pez from a 
Tweetie Bird dispenser until morning. As the man realizes that the 
scientist is up to no good, he comes in conflict with him. The problem 
is, the scientist has made the man dream that the scientist has the 
power, too. That gets weird because you start thinking that if the 
man’s dreams gave the power to the scientist’s dreams, then if the 
two dreams were in conflict, which one would win? And who gave 
the power to the man in the first place? As the climax of the movie 
nears, the scientist keeps repeating a certain date to the man, as 
if the day is the man’s weakness, and the man is very upset by this 
date, because it turns out that this is the day the world was 
destroyed, only the man dreamed that it never happened. Which 
explains the beginning of the movie, where he was lying on the 
ground and there was smoke everywhere, and just before he died 
he said ‘Let this all be a dream and let me wake up and none of it 
will have happened’ and he wakes up in a room and everything is 
okay. At least that’s how I remember it. But I was a little kid. God, 


that movie blew my mind.” 

James R. Rummel of Columbus, Ohio: “LeGuin was ascience 
fiction writer of great renown in the sixties and seventies. She kept 
winning awards, which isa puzzle to me because her novels almost 
always are dull affairs that have no real point. Still, she made such 
an impact on people who would go on to teach creative writing 
classes that it’s now almost impossible to go to college and avoid 
reading something by her. The movie has the same look about it 
that a big-budgetDr. Whoepisode would have if they ever gave the 
people who make Dr. Who any money. It was released on video in 
1980, and is still available if you look really, really hard.” 

Robert Haynes-Peterson of Boise, Idaho: “I don’t remem- 
ber too much about the film, but I do remember a scene where 
Davison’s character first finds out about his dream’s powers, when 
he makes a move on his flirtatious aunt, kissing her and grabbing 
her breast (on television!). When she spurns his advances, he 
dreams that she gets killed in a car wreck, and she does! Years later, 
[interviewed Ursula K. LeGuin. She said she didn’t like the movie 
(though, if I remember correctly, she helped adapt it).” 

Lloyd Dore III of Abbeville, Louisiana: “Davison was later 
nominated for an Academy Award for his performance in Longtime 
Companion, but started his career in the 1971 horror film Willard. 
He currently appears in the popular TV comedy Dave’s World.” 

Rayson Lorrey of Canon City, Colorado: “The Lathe of 
Heaven was first published inAmazing Stories Magazine in 1971. 


Joe Bob’s Gotcha Covered for Summer! 


At last! The unveiling of Joe Bob’s new and improved 
world famous t-shirt. It’s a white Lee brand short-sleeved 
tee (100 per cent cotton—none of that cheapie stuff) 
with a full-color logo and red script lettering which reads: 
“Joe Bob Briggs is a close personal friend of mine.” Use 
the order form below and remember to specify L, XL, or 


XXL. 2 Only 914. 95 ae $3 shipping. 





7¢ afe c au lait My Butt’ Mug 
"Introducing the second mug in the series. This 15-ounce ce- 
ramic sipper is black with ‘Cafe au lait My Butt’ on the front in bright 
~ peach. (Other side says: “Cafe Olay used to be something guzzled 
~ by French weenies in shabby berets who hated American cheese- 
— burgers. Nowit’s something you order with a cheeseburger to make 
your date think you’re not a weenie.” —Joe Bob Briggs) $9.95—plus 
$3 shipping. Original ‘Cappuccino My Butt’ mug now available in 


black with bright green lettering. 


Cueck Out Joe Bos’s THREE B’s 


| (Books ¢ Binders ¢ Back Issues) Ordering information for Joe Bob's a 





‘Body Sho?’ Bonanza 
Buy a year’s subscription and get ‘Body Shot’ for only $10! 


Send in now for a year’s subscription (new, renewal or 
gift) of The Joe Bob Report and get the amazingly compli- 
cated erotic thriller, Body Shot, for only $10. Robert Patrick 
plays a pervert tabloid photographer/stalker who also hap- 
pens to be the hero. Offer expires August 31, 1995. 


Yes, here’s $45 for a year’s subscription, plus Body Shot 
video—S$80 in foreign countries. 


L_| Make that $35 for a full year—$70 in foreign countries. 


Gimme a half-year of hiney-kicking for $19.95. (U.S. 
only) 


Name 

Address 

City 

Charge Card # 
Check one: MC 
Signature 


Sa A 


___ Visa ____ Exp. Date 


(For video only, send $14.95 plus $2 postage and handling. 
Make checks payable to The Joe Bob Report.) 


Make checks payable to The Joe Bob Report, P.O. Box 2002, Dallas, TX 75221. (Fax 214-985-7448) 
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LeGuin is the acknowledged Dean of Lit- 
erature in the science fiction community. 
LeGuin was said to be pleased with how the 
movie turned out. Her best known novel is 
The Left Hand of Darkness (1969), which, 
year after year, polls as the all-time favorite 
sf novel among us fans.” 

Mark Johnston of Hinton, West Vir- 
ginia: “The movie is currently available 
from WNET/Thirteen Non Broadcast, 356 
W. 58th St., New York, NY 10019, (212) 560- 
3045. If that doesn’t work, it’s also available 
as a dupe from the fine folks at Video Search 
of Miami, P.O. Box 16-1917, Miami, FL 
33116, (805) 279-9773.” 

Allen F. Mills of Red Bluff, Califor- 
nia: “The Taoist quotation (Ms. Le Guin isa 
Taoist) that was used to open the book was, 
‘Itis avery high act of the intellect to let the 
mind cease before what cannot be under- 
stood by the intellect. Those who do not will 
be destroyed on the Lathe of Heaven.’Ms. 
Le Guin herself was a creative consultant 
and was very pleased with the film. She 
wrote an article about the making of this 
movie called ‘Working on the Lathe.” 

Also answering correctly wereCarole 
Anderson of Boulder, Colorado; Sandy 
Antunes of Laurel, Maryland; Michael 
Athanasiou of San Francisco; Warren 
Auyong of Venice, California; Simon 
Barrett of Columbia, Missouri; John 
Bartlett of Greensboro, North Carolina; 
Walter Biggins of Dallas; Michael A. 
Blount of Princeton, New Jersey; Craig 
M. Bobchin of Austin, Texas; Larry 
Boocker of Royal Oak, Michigan;Brett P. 
Bouet of Escondido, California; Rusty D. 
Bridges of Webster, Texas; Jeremy 
Brown of Cambridge, Massachusetts; 
Mark Buettner of Alexandria, Virginia; 
Karl Bunker of Brookline, Massachusetts; 
Matthew Bush of Columbus, Ohio; Dave 
Cagle of San Jose, California;Donny Carr 
of Irving, Texas; Pat Crowson Castleton 
of Richardson, Texas; James A. Chappell 
of St. Louis; Bob Couey of San Diego; 
Joseph Craig of Austin, Texas; Pat 
Crowley of Bothell, Washington; Lester 
Clayton Culver of Covington, Louisiana; 
Dan Cziraky of Newark, New Jersey; 
Myron Czubko of Ann Arbor, Michigan; 
R. Russell Darby of Columbus, Ohio;Tom 
Deen of Redmond, Washington; Chris 
Donahue of Garland, Texas;Tom Doty of 
Oakhurst, New Jersey;Rondal C. Ellifritt 
of Gainesville, Florida; Blaine Erickson 
of Honolulu, Hawaii; Michael Fenimore 
of Charleston, West Virginia; Mike Frink 
of Dallas; Liz Gravitz of Dallas; Jon Hall 
of Denton, Texas;Paul Hammeke of Keller, 
Texas;Charles Hargrove of Austin, Texas; 
Pamela Hartland of Parma, Ohio; David 
M. Hassenzahl of Martinez, California; 
Chris Hoffman of Augusta, Georgia; 
Tommy Hollon, Jr., of Dallas;Jay Holmes 
of Plano, Texas;Charles Honton of Cleve- 
land Heights, Ohio;Elaine Hood of Dallas; 
Kevin Hosey of Carrollton, Texas; Allan 
Jenoff of Toronto; David Jones of Dallas; 
Allen Knutson of Somerville, Massachu- 


setts; Paul Koldjeski of Denton, Texas; 
Fred Kuentz of Scottsdale, Arizona; Rich- 
ard Levine of Richardson, Texas; Keith F. 
Lynch of Vienna, Virginia; Andy Magers 
of Franklin, Louisiana; Bob Maher of 


Evanston, Illinois; Mark Martin of Los 


Angeles; Daniel Martinez of Pittsburgh; 
Allen Matthews of Knoxville, Tennessee; 
John McCarroll III of Arlington, Texas; 
Thomas F. McGinnis of Pittsburgh; 
Daniel McMillen of Nevada, Texas; Lon 
Miller of Bloomington, Minnesota;Michael 
W. Mullin of Fort Worth, Texas; David 
Munier of Peoria, Arizona; Mark Nelson 
of Newark, Delaware; Jake Newbrough 
of Dallas; Scott Noack of Dallas; Kevin 
O’Brien of Arlington, Texas; Gregory 
Oliver of Mansfield, Texas;Oovus Oosfuzz 
of Rabat, Morocco;John A. Pershing, Jr., 
of Buchanan, New York;Kevin Philbin of 
Plano, Texas; Phil Plait of Bowie, Mary- 
land; Raymond D. Pollard of Layton, 
Utah; Duane Pontius of Newark, Dela- 
ware; Kevin Rabe of Salinas, California; 
Rick Ramey of Montgomery, Alabama; 
Terry Robinson of Arlington, Texas; Wil- 
liam Rucklidge of Mountain View, Cali- 
fornia; John Ruggiero of Brighton, Mas- 
sachusetts; Stephen M. St. Onge of Min- 
neapolis; Cary Seidman of Cleveland; 
Adam Sheppard of Plano, Texas; Roger 
Shuffield of Azle, Texas; Aron 
Silverstone of Durham, North Carolina; 
Worthington Slutz of Fort Worth, Texas; 
Maurice Smith of Salt Lake City; Miles 
Smutz of Fairfield, Ohio; Kirk Stapler of 
Dallas; Paul Taniguchi of Los Angeles; 
Mike Tezak of San Carlos, California; 
Tracy Diane Thayer of Seabrook, Texas; 
Mark Thompson of Athens, Georgia; 
Verne Tice of West Covina, California; 
Robb Turnage of Glen Burnie, Maryland; 
Benjamin Vasquez of Denton, Texas; 
Mike Vervake of Kirkland, Washington; 
Bruce & Maggie Voglesong of Sebastian, 
Florida; Michele Wade-McRoberts of 
Oakland, California; Damon Wadyko of 
Denton, Texas; Jeff Wolverton of Colum- 
bus, Ohio; Paul Woodfield of Dallas; and 
Bruce Wright of Rochester, Minnesota. 


Joe Bob Briggs 
P.O. Box 2002 
Dallas, TX 75221 


JOE BOBS 


classifieds 





Catalogs 


Awesome catalog—movie related stuff! 
Send two 32-cent stamps to: Timmy Destruc- 
to, P.O. Box 342, East Lansing, MI 48823. 


Wanted 


Research/collector wants on video: 
Storyville (1974), VCII release directed by 
J. Weis; A Time to Die (1988); Tarnished 
Angels (1955); Betrayed Women (1955); 
Mysterious Crossing (1936); other rare films 
made in Louisiana. L. Dore, P.O. Box 935, 
Abbeville, LA 70510 or call 318-893-8642. 


Video Trades 


Wanted: Your TV horror hosts on VHS/ 
Beta for mine (N.E. Ohio), The Kaptin, P.O. 
Box 505, Barberton, OH 44203. 


Get Yours— 
Dirt Cheap! 


| 

| 

| 

| Place a personal ad or message, 

| sell videos, publicize events! Whatever! 

| Fax your ad to 214-985-7448 and charge 
to Visa/MC for $1 additional feeor mail 

your ad with check payable to The Joe 

| Bob Report, P.O. Box 2002, Dallas, TX 
75221. Your ad will appear in approxi- 

| mately three weeks. 

| 

| 


$10 for 15 words 
60 cents each additional word 
Run ad a second time at half price! 
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